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with SOTWJ only {we may begin sending (WJ out at bopkratec, seo we can add more
material without increasing postage-cost, and thus can carry no advertizing in
it other than our own). Flycrs will be accepted at 52 por sheet (onc sidc or
both), with 200 copics nceded (that's ¢ par flyer).
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S. ', P4RADE: Book Revicws

Best Scionco Fiction of Clifford Simak (Doubleday; 22L pp.; $4.95).

ITve nover liked Simak novels, for some recason or another, T got only hali-
way through The Cosmic Engincers and thoen gave up in di sgust; The Goblin Rescrva-
tion I did manage to finish, although I had strange misgivings throughout the
book-~I suspcct that Simak's unique way of blending clements of fantasy and tall
tales into his science fiction is what turns me off, I just don't bDlieVG a
word Simak says--h: dousn't convince me that his fictional universe 'is rationdl.
ang whoen you can't belicve in an author--whethor he writes mainstream, fantasy,
or sf--you'ra hopclessly lost,.

So from onc as obqlously DFG“LdlCCd as I, you'll uncoubtvdly cxpuct a huarty
all-out condémnation of Clifford Simak's latcest book ('tis only logigall). Well,
I hate to disappoint you, but I cowldn't help but likc this collection of Simak's
short storics. It's far bettor then any of his novels across which I have managed
to stumblé. Ch, T still find Simak ratho r hard o belicve at times, but this fault
is much casiir to gﬂovu/cnqur_ for the length of a short story than it is for a
novel,

Some of Simak!s storics also posscss vhat I would call a "sickening swoetb
Midwestern. senbimcntality”, a guality that you sce in Bradbury's matcrial fairly
often (although his, I think, is not quite so ovornowering). In this volume, the
sontimentality comes out most strongly in "New TFolks Home" and "Neighbor. Both
arc set out in the backwoods, ameong the fields and farms of Mid-America, and cach
is a fair oxamplc of its typc. Simak definitely has the touch for this kind of
story, although he bocomes a little heavy-handed at times. In "Luluw" Simak uscs
this overdonc scentimentality on purposc, for a humorous cffect. Somchow, though,
the story never really quitc takes off. Humor is also the thing in “Orying Jag",
and vhile Simak isn't another Isaac Asimov or Harry Harrison, he isn't bad. Bui
T can't really censider any of the storics muntioned so far to be Simak's--or any-
one! s~-"Best!, That honor should bo rescrved for somc of his more scriously-in-
c¢lined short storics.

Such as: "Founding Fathor', only it is far toc short amd much too obwvious to
ba given "classic" status. Simak exolains cvorything, instead of letting the
readers figurce out for thumsclves what the story really means. TImmigran  ~tarts
out very conventionally, but Simak turns his story inteo somcthing clsc wita his
unique feeling for the strang: and fairy-like. Whilc "Founding Father' was cx-
plained too oxplicitly by the author, in "Immigrant" the story-messagec is, for the
most pnart, revealed through the actions of the charactors, and the story narrcwly
mlssus a “bus*” rating., Bwi unfortunatcly, Simak canmot resist cleoarly spelling
out “the story's thume, and thce ending rcads like the "morel" in onc of Aesop!s
Fables. Finally, thore is "All the Traps:of Earth", which, dcspite its short-
comings, is the absolute boest Simak story I have cver Lcad. His portrayal of a
flecing robot which gains new powers is cxcocdingly finc, marred only {once agzin)
by Simak!s nced to overkill, Instead of lotting the story's message goently tap
you on the shoulder, Simak hits you over the head with a sledge-hammer--he's
afraid you'll miss the idca hc wants to cxpress. #Sign* The mood in MALL the
Traps of Barth is very cvocative, and the sentimental human gualitics Simak
gives his robot makc him &1l the morc real and convincing, This story can not,
be ealled anything less than a classic.

But T find it hard to call all the other storics Mclassics", or this book
a collection of Simak's “best!", I am positive that therc arc many other bettor
Simak short storics lying in mouldoring pulp magazincs. This is simply not the
definitive colleeiion of "besth storics that the tithc purports. 1 guess welll
just have to wailt a 1itbtle while longer....

-- CY CHAUVIN

OKiY YOU FEN, WE'LL TELL YOU ONCE MORE...
GO YOTE FOR D.C, IN '7h!
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MOREASCON: . BERG'S-EYRE VIEJ .
by William B, Berg
NOREASCON was the 29th World Scicncs Fiction Convention, and'yas h:ld at
the Sheraton-Beston Hotel over Labor Day wockend, 1971.

Driving my trusty Rambler Rebel, we departed about € a.m. on Friday, Scpt.
3. Passcngers were my daughter Betty, John Duggar, Bruce Towmley, and Bert Trot-
tor. The trip was uncventful, and we arrived in Boston about 6 p.m.

Having advancc roscervations, our first job was to registcr at the Hotel and
get into our hotcl rooms; this was accomolished with no hitch. I heard that of
the 1,000 rooms in the hotol, 800 were rentcd by Yans attending the convention,
The Gillilands, from Wash., D.C., had no rescrvations and had to stay av a dif-
ferent. hotcl. Therc was also room stacking--i.c., one or two people registering
for a room and then filling it up with fens, Threos people. were registered for
our room, while five actually cccupied it. I heard of another room occupicd by
cight whilp pnly two were registered. .

OQur nexti stcp wes 3o register for the Convention, itscif. According o the
official figurcs, over 1,600 registered. However, I think the fans attending
numbored closcer to 2,000. I know of at least five vho attended but did not regis-
ter., .

After registoring we ran into same lecal fans, including Irene Reddick and
Leo Smoire, Irenc, Lue, Betty, some others whose namcs cseape me, and I then pro-
ceeded to a Chincse rostawrant for dinner. It turned out to be a rathsr poor
choice of restaurants: thoe food was toc mild and oland; nonc of us really enjoyed it.

y Returning t6 our hoicl, we weat %o our roome and donned our SCA costumcs.

Thus attired, wc atucnded an SCA Revel. Therc was a cash bar but, at $1 a drink,
it didn't do much busingss. 4also, the SCA'.rs were sclling food and apple juice.
The Revel consisted mostly of pzopley wandering around and stopping to talk to
people thoy knew. One grour was receiving dance instructions and was practicing
. dancing. Thore were demonstrations of fighting and fighting tochniques. I left
bafore the Revel broke up (about 10 p.m.) as I had other places to go.

Aftor discarding my SCA robos, my next stop was the WSPFL Suite, Aftor my
ascertaining that & guorum (at least 15 nursons) was nroscnt, a rogular WSFA
meeting was held. (T heard later that Biil Marlow tricd to find the WSFi mect-
ing in Wash., D.C. on this date; sorry about that Bill--it was held in Boston!)

At about midnight, aftor thd WSFL mceting broke up, I went off to some  “‘ics
that I knew werc in orogress. There werc lots and lots of parbices. A1l of whom
featured free booze, interesting poople to talk to, and seme cven had a little
food. At about 3 a.m, I began fecling a little tired {also a litile crocked),
and so wandercd off to my room and so %o bed.

The next morming, Sat., Scpt. L, I awok: about 10 a.m. I heard that Jan
Derry arrived with the Pauls about 6 a.m. I missod the bidding session (got up
too late) but hcard that Toronto had won the Worldeon bid for the 1973 convention
by acclamation (thoy werc the only onus bidding). For those interested in regis-
toring for TORCOW 2, mcmbership until Dec. 1972 is $3 supporting and $5 aticnding;
send moncy bo: TORCON 2, Box L, Station X, Toronto 12, Ontario, Canada.

Cn glencing over the orogram booklet I naticod thal there were three huckster
rooms, the rogular ari show, two spceizl art shows, about cight hours of official
programs (including auctions) per day, and almost continuous, scicncc-fiction type
moviecs. 4ilso, I had drawm up a list of vartics being thrown by various peoplc at
various timos in various hotel rooms,
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About 11 a.m. I ran into Dave Halturman, who was in the process of organizing
a lunchcon party. Dave and T and a fuw obthers went out to a restaurant (I think
i1t was Moxican). The only thing I recognized on the menu was chicken, so that's
what I ordercod; it was all right, but nothing to brag sbout. About 1:30 pom. I
had a sccond lunchcon with Ircne, Lee, and Mike McQuowm,

Aftor the sccond lunch, T attended the auction but didn't buy anything.
They were auctioning off scicnce-fiction type paintings, both color and bvlack-and-
white. Some of the orices went as high as $15C per painting. I spent soma timc
looking over tha bocks for salc in the throu huckster roons, and bought a few of
them., Betty and seme of her frivnds went shopping in dowmtown Boston Saturdsy
afternoon.

A groun of us went cut te a Japanuvse restaurant at about 5:30 p.m. The food
was very good--cven such delectables as raw fish, octopus in vinegar and French-
friced vegetablos. Originelly, we only nad chon sticlks to cat with., When I asked
for silverwarc, thcy brought me just a fork. The waitress instructed me to lift
my bowl of soup and slurp it. We returned to the hotcl about T:L5 p.m.

At agoout 8 pem., I went dovm to view the Masquerade Ball, There were about
70 reople in various types of scicnee fiction costumcs., &All of the people in cos-
tumes paraded doun a ramp in front of all of us. Whilc the judges werce deciding
on the wvinners of the various categorics, Bob Pavlat was inducted into the Noble
Order of St. Fantony. (Bob is an ox-WSFi'n; in fact, Bob was one of the foundors
of WSFA over 25 years ago.) The winner of the "Most Buautiful Group" award wes
our own Ron Bounds; h. was paircd up with Astrid | ndorson, the daughtcr of Poul
Anderson. The *no wore dresscd as "Poseidon and Frignd"; Ron was Poseidon and
Astrid was his Iricnd, the mermaid; they were hoth drcssbd in grecn. Since mor-
maids have $ails and fins, but no fbot, Ron had to carry Astrid. In teliking to
Ron afterwards, I lecarncd that carrying 130 pounds® around just aboudt wore him out.

By 10 p.m., the Masquorade Ball was over, so I-went to the "First Far "
meeting. (To be a member of "First Fandom", one must have been reading sc. .uoce
- fiction before the yoar 19236.) The meeting was really a party with plonty of
liquid rcfreshmonts. T mit and talked to a numbor of pro authors, inciuding R.i.
Lafferty, Poul inderson, L.Spraguc de Camp, Lin Carrdvr, and others; most of them
are not membors of TFirst Fandom, bul were thore as iavited guests.

After soven or oight cocktails I left tho perty (not staggoring noticeably)
and proceedad up wo the WSFA Suite, vhere the "L.C. in !'7L" bidding committoc was
throwing a party (put on in hopcs of influencing somc votes for D.C., whuen the
location of the 197L Worldcon is decided next Labor Day weckend at the Worldeon
in Los Angeles). After a fow teers, I wandorcd on to 2 party being given by Lin
Carter.

Having ncard that latu the previous night some of the WSFi'ns had been swim-
ming in the hotul pool, I went down to look over the peol at about 2 a.m. In about
10 or 15 minutes, the pool began to be populated with swimmers. There were in all
about 30 people in lhe pool-~about 20 men and 10 women, 2ll skinny-dipping. The
most memorablc sight was when two of the girls got on two of the boys! shovlders
and hand-fought cach othoer; usc your imegination on this onc. There werc about
200 people, including mysclf{, arouné the cdge of the vool watching the fistivities,

at about 3 a.m., word camc that the police were on their way te break up the
swimming varty. On hcaring this, the swimmers quickly descrted the pool, dressed,
and scattered. When the police arrived, thorce was nothing to break up, (It scoms
that some of the hotel guosts, in rooms adjourning the swimming pool, had complaincd
of the noisc; alse, tha swimming pool was supposcd tc be closed aft,r 10 p.m., &s
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THZ INKWORKS: Comics Column
by Kim Weston

HOUSE OF MYSTERY ;/186, Hay~-June, 1970 (National Comics).
{and other currant "horror® comics) - :

If T remember correctly, the trend towards mysterious or waterad-down horror’
comics started at Charlton at about the time Charlton's super-hero comics were
dying in late 1967, although the first beginnings were actually back in late 1967
wvith Warren Publishing's 35¢ black-and-white comic book magazine CREEPY, which
started out quite good, but has sunk to the poorest-quality original (horror)
comics put out, on the average. HNational Comics {DC) started putting out more
comics in this linc in niddie and late 1968, and larvel started in mid-1969.
Charlton (a smaller company, bub growing) now has threc or four of. these titles,
and of the two industry giants, National has five (HOUSE OF MYSTERY, UNEXPECTED,
HOUSE OF SECRETS (revived), PHANTOM STRANGER (revived), and WITCHING HOUR (new)). '
The two revived titles started back in the 'SG's when horror comics originated.
The two that'have bcen around ali the time were for a while guasi-super-heroc com-
ies, but then reverted (more or less) to their original formats. Of the four new
Marvel titles, TCWER OF SHADCWS and CHAMBZIR OF DARIIESS started out featuring all
new stories, but now have onc (out of three) reprint story in each. The other two
(WHERE MONSTERS DWELL and WHERZ CREATURES ROAM) hit the stands in Spring, 1970 and
are straight roprints of the vathetic monster-horror comics which ran from the
post-comics code '50's up to the time Marvel started Super-heroes in late 1962 .
and 1963-6l. Curiously, now that DC is getting away from filling out comics by
using reprints for a year or two (except in the ¥science fiction™ comics), Marvel

“1ls coming to use more and more.

HOUSE OF MYSTERY #186 (ed.Joe Orlande) has two stories. The cover--fairly
typical of most rccent DC "horror comics" covers,-is by Necal Adams and has sevaeral
{-1l-year-old kids in a weird or horror situation. First story is "The Secret of
the Bgyptian Cat", with art by Bernic Wrightson, story by Robert Kanigher, Bernie
Wrightson is a young artist, originally from Baltimorc, who greatly impressed a
couple of DC editors at the New York ComiCon in 1968 with his art samples, and
started working for them shorily thercafter. Wrightson is a big fan of Frank
Frdzetta, and this shows in his art. His art is his own, though, and quite at-
tractive. IV also has an aura of the dark and mvsterious to it which makes it
verfect for horror and sword-and-sorcery type comics. . For a while he was having
trouble with reproduction--his line art just didn't look very good when nrinted--
but he has taken large strides to improve this., His first assignments were short
two-four vage fillers in the horror comics. Then came something hz had really
wantzd to do, two full issucs cf a short-lived sword-and-sorcery hero, "High
master®. His art was quite imoressive, but the story was only mediocre, and at
any rate sales were low and it died after three issues. Since then he has done
several longer stories and several storics for a 3548 black-and-white comic and a
cover painting for one of those issues. As yet he has done no covers for DC.

As T said carlier, Wrightson's art is quite attractive, and has the collage
Yook of Al Williamson's or Frank Irazetta's rarc comic work. Perhaos this is not
the most avant garde way of doing comic art, and it leaves the burden of the story«
telling on the writer, out it is effective enough in its oun way and a perfectly-
valid method. :ind onc docs want a variety of story-telling techniques, as some
stories may bo more suitable to one form than to another. This story succeeds in
this way. The story itself is a good solid slightly better than the run-of-the-
mill story, though my brief summary may not convey this. . priestess for the cat-
god in ancient Bgypt is seen and desired by a stranger who is passing by. Put
off by her and out by thé temple guards; he returns to turn her into a cat, and
keeps her, But in the present day, she gets her revenge because of an oversight
ron his part, which opportunity she uses to gain her vengeance. She turns him into
a rat, as belitiing his nature, and leaves him with some of her (cat) friends.
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I should perhaps mention that in the wvarious horror comics, the characters
used to introducc the stories have varied roles. 1In HolM, Caln docs little more
than introduce anc¢ perhaps add a final comment to stories, In UNEXPLCTED, there
is no narrator at all, wherceas in the other three the story-tellers have their
own little storics and characterization. HOUSE OF MYSTERY is also blessed with
the black humor cartooning of Sergio Aragones (usually two to four pages).

"Nightmare® is an exquisite story, beautifully wrought by Neal idams (art)
and Jack Oleck {scxint), which you will long remember with affection if you read
it., Judy, maybe eight or nine years old, is a motherless child with no playmates.
However, in the fountain in her back yard, there is a lifesize statue of a.youth-
Iul Pan whom she brings to life "by wishing so hard". Of course, wuwhen adulis are
around Pan reverits o a statug,and the adulis cannot hsar his pines; nor' do ithey
belicve her storics. Judy continues to play with Pan cach day and night.as bhe:
summer goes on, tut falis ill. When the nights begin to get too cold to stay in
Judy's world, Pan takes her to his fantasy world, beautifully depicted by artist

Neal Adams, but there is a door which Pan tells Judy she must naver go through,
One day while he is napping she does, though, and as beautiful as Pan's fantasy
world was, so is this nightmare world even mworc evilly tcerrible. The demons. and
creatures chase her into the center of a circle of firs., Pan rescucs her but she
passes out. When she awvakes, her terrible fever has {inally broken,, and she is
finally on the voad to recovery. Judy itries to explain what haspened, but her
father says no and tries to tell her what happesned and promises 1o stay with her
“every minutc" 'till her recovery is complete. avery Minute. '"Daddy", of course,
cannot hear Pan's pipes calling Judy, and even for her the sweet music becomes
fainter and faintver wtil. her father takes her out to touch Pan and see that he
is ", , . just stone". "And so--it ended!...Judy had grown up! She walked away--
and she never looked back! And thabt's a pity! DBecause if she had looked back,
she might have scen something...something...wonderful..." 4 tear falls from the
statue's eye--for Judy has lost her child's scnse of wonder.

If you still have a bit of a sense of wonder, this is a good story £ ,ou.
No, it's not a story for your cight to ten-ycar-old., He might enjoy it tooy; but
he isn't really old enough to appreciate it fully. Of coursez, the story is much
better than my swnrary. HMere vords, again, cannot do it justice. It must be
seen and recad to be fully appreciated. UHeal idams is quite a versatilzs artist,
and the fantasy worlds he crestes in this story are truly beautiiul, and, where
appronriate, quite hellish., Jack Oleck's story, too, is good to kegin with and,
skilliul wwriber that he is, he adds a few nuances here and thers that raise the
story to still greatver heights.

I had originally intended to rcviecw all the DC and Marvel horror comics ab
somewhat less length than the above. Now, it will have %o be done rather briefly.
But I think that the above Hol #186 review is worth the extra length devoted to
it because it is an excentionally good issuc. Sometime apgo, someone said that
all of plarvel's books are of aboub the same quality. You rarely sec a really bad
story in them, but you rarcly sec anything rcally good, cither. DG on the other
hand, in addition to putting out average stuff, puts out some pretty awful stuff,
but sometinmes thcy come through with good material, and when they do, it is
really good. At the time that statemenmt was made, the Harvel comics were pretty
good; now thcey have fallen to mediocrity. aAn exception to this for Marvel might
be the work of Jim Steranko, whose work (when he was working for them steadily)
was 50 good as to be awe-inspiring., DC's average quelity, I think, can now equal
the average quality of Marvel, and perhaps surpass it. And what could be said

_ebout DC's going to extremes of gocd {or bad) is still true, but the good stories
are becoming more freguent, and the bad, less frequent. HCUSE OF MYSTSRY, I think,
probably is the best of the current crop of horror comics from DC or Marvel. Its
average quality is high, and its best is almost astonishingly so. The other DC's
vary more in quality and have lower ovaerall quality, and fewer realiy good stories,
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UNEXPECTED, probably, is second in quality. It might rank roughly on a
level with the two tlarvel books featuring new stories, perhaps a little higher.
Editor is Murray Boltinoff. WITCHING HOUR and HOUSE OF SECRITS are edited by
Dick Giordano, In both, the story-telling characters have their own characteri-
zation and a little story which is used to tie the regular stories together,

‘ Both occasionally featurs some very good stories, but. both alsc publish some
pretty dreadful stuff as well. The July HoS (#86).is notable for a five-page
text story with illustrations by Gray iorrow. It is all the morz notable be-
cause it is actuzlly considered a part of the issue, Texts are usually thrown

“in as’a one-page filler, or to satisfy the vost office; and they usually. have

" no telation Lo the comic they are in, and arc ignored by the readers. PHANTOM

STRANGER (editor, Joe Orlando) has 2l-or so-pagc storics of the ghostly Phantom

Stranger fighting ghosts and the supernatural with his cver-present antagonist,

Dr. Terry Thirtecn, Ghost Breaker (read, hoax exposer) tagging along refusing

to believe in anything supernaturel, and irying to expose the Phanton Stranger

as a fraud. Both characters also tell a story to demonstrate their pro- and
anti-supernatural points. If you think it docsn't sound too good, you're right.

Marvel's WHERE TIONSTERS DWELL end WHERE CHAVTURES ROAM have already been
dismissed, perhdns Yoo harshly, and arc notable mainly for reprints of some of
Steve Ditko's ola stories. TQUER OF SHADCWS and CHAMBER OF DARKNESS are fairly
good, though rarely 'as good as DC's better storics., As menbtioned before, they
now featurc onc reprint and two original stories per issue., (Rumor has it that
there will soon be only one new story per issua,) Aside from perversions in-
flicted on stories by Poe, they are notable for Wally Wood's occasional sword-
-and-sorcery storices, Johnny Craig's all-too-rare horror gtories, amd occasional
adaptations of stories by H. P. Lovecraft, Issue 5 of GHAMBER OF DARKNEZSS

(June, 1970) features an adaptation of HPL's "Music of Zrich Zann' by Roy

Thomas. Art is Ly Johmy Craig, The story is faithful to the original, but
lacks the atmospherc of HPL's writing., The same issue features a story written
ang drarm by Jack Kirbj, one of his last for Marvel. Kirby has wanted to write
some of his own stuif for quite a while, I am told.. This is where he was finally
2llowed to do it. 1I've never cared ror Kirby's monster stories, although some

of his otheor work is quite good. I will be quite interested to see what he will
do at NC where he is now working--editving, writing, anc¢ drawing all his own stuff,

MINT-gNIEHS

Damnation Alley, by Hoger Zelazny (Berkley Mcdallion Books #01846; 157 pp.  ~2).

Last survivor of exterminated cyclc gangs has one chance--cross a blasted
continent. Good, but Zelazay is not the easicst sf z2uthpr 4o read,

: ~- James R. Newton
Seekers of Tomorrow, by Sam Moskowitz (Ballantine U-7083:; 95¢; LSO pp.).

This is written in the great tradition of learned pedants and compilers of
encyciopedias. 4s Doll said: "Who expects scintillating syntax in z reference
work?" @’ So it is pedantic, stuffy and dull as befits 2 wigce.of scholarly
apparatus. WA If you usc such apparatus, by all means gzt it. Otherwise,
don't bother.

. . -- alexis Gilliland
Dwellers of the Deep, by K. M. 0'Donnell (ice Double 274003 1970; 113 pp.; 75¢;
bound with The CGates of Time, by Neal Barrett, Jr. (140 pp.)).

* If"you're in the'mood for a savage putdowm of the Msy, 195C issue of .ASTOUND-
ING SCIZNGE-FICTION (surely you remember the Hay, 1950 issue of ASTCUNDING SCIRHCZ-
FICTION) and a2 hilarious pastiche of New York fan politics in mid-1951, then Dwellers
of the Deep is just for you. Pages 70-75 arc cven really funny, The blurb says,
"Not since Frederic Brown's What Mad Universe has theore been a novel like thist®
Therz still hasn't. #95%# Whny docsn't somebady reprint What Mad Universe?

: -~ IFred Patten
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SOT4J-37/10
THE %WSF4 LIBRaRY: Curront Holdings

I. Prozincs.

AMAZING -- L/27; 8,9/2%; 1,2,9/31; 4,5,6,7,10,11,12/32: 1,2,7,8-9/33; L,ic,
12/3h;  2,L4,12/35; 8/36; 4,10/37; 1/39; 3/h3; 12/uL;  9/Ls;  10/L7;  2,L/L9;
1,3/90; 5,7,9/52; 1,2,3,h-5/53; 6/57; 2,8/58; 7/60; B8/61; 1,6/62; 12/53;
8/6li. (Notc that Jun '33, Jan. '3k, and Jun '35 issucs arc missing.)

ASTONISHING -~ 2,6/L0; 10/L2.

ASTOUNDING -~ 3/L6;  8,11,12/49; 1,5,8/50; 7,12/51; 9,10,11/52; 1,2,3,k,5,6,
10:11/53_3 1:23331'»:6:9:10:11:12/511; 152:3:)4:5:9:10311/ES§‘ 1:2;3311:5,7,8/5;
2,6,7,11/57; 1,2,3,4,5,6,7,8,9,10,13,12/58;. L/60; 1,2,2,5,12/61; 2/62; B/65.

BEYOND -- 1,3,5,7/54.

CAPTAIN FUTURE -- Wint/lLh.

COMET -~ 3/L1.

THE COMPLETE BOCK OF OUTER SPACE -- 1953.

ELLERY QUEEN'S ANTHCLOGY.

ELLERY QUEEN'S MYSTERY MiGAZINZ -- 4,5/59.

" FAMOUS FANTASTIC MYSTERIES -~ 9/43; 6/hks L/LG.

FANTASTIC -- 11-12/52; 3-L/%3; 11,12/57; 8,9/59; 3/60; 6,8,9/62; 6/63; B/6L;
2/65. (Notc that 11-12/52 issuc is missing.)

FANTASTIC ADVENTURES ~- 8/L3; 5/L6:; /503 1,6/51; 2,3,5,12/52; 2/53.

FANTASTIC NOVELS -- 11/L8. .

FiNTASTIC UNIVERSE -- 6-7/53; 12/sh; 1/5%; 2/%6; 6,11/57; 2/58; 10/59; 1/40.

FANTASY BOOX -- #1. - ‘

FANTASY & SCIENCE FICTION -- 4,12/52; 2/53; 2,8/56; 7/57: 7,12/61; 6,9,10,
11/63; 3,h,6,11/6L. (Note that april, 1952 issuc is missing.)

PANTASTIC STORY QUARTERLY -- Sum/50; Sum, ¥int/51;. 1,9/53.

FATE -- 10/5h; 1/55. : |

FEAR ~- 7/60.

FUTURE COMBINZD WITH SCIENCE FICTION -- 12/h1; 9-10/50; 11/51; 3/52.

FROM UNKNCWN WORLDS -~ 198.

GALAXY -- 12/50; 2,5,6/51; 6,9,11,12/52; 1,2,3,4,6/53; 1,U,5,6/5h; L/57;
10/60. (Nots that 1/53 & 6/5L issucs were checked out L Mar '46 by Sidnoy Get.)

GREAT SF -- Ser/63. :

IF -- B/56; 8/58; 1/63; 5,6/66. (Noto that May '66 issve is missing.)

TAAGINATION -- 1,2,4,%,9/53; 6/5L.

LILLIPUT ~- 2/%1.

MINUTE SCOPE ~- 1/6k. (Not: that Spr. 'hbly and Spr. '47 issues

NEBULA -- 9/53 (#5). of PLANET STORIES arc missing.)

NEY WORLDS -~ #5, i76. ‘ .

OTHER WORLDS -- 11/53.

PLANET STORIES -- W/h3; Sp/bbs; So/hs; F/L6; Sp/u7;  Sp/L8; . 11/53..

SAINT DETECTIVE MAGAZINE -- 3/56.

SATURDAY REVIEW OF LITERATURS -- Doc. 24/h9. =

SCIENCE PICTION ADVENTURES -~ 3,7/53. (Note that 3/53.& 5/53 issucs arc missing.)

SF CLASSICS -- #1; Wint/67; Spr/68. ] : -

SF£ -- 3,5,8/53.

SCIENCE FICTION QUARTERLY -- Sum/LO; 5/51; 2,8,11/52; 11/57.

SPACEMEN -~ 9/63.

SPACE SGIENCE FICTION -- 9/52; 3/%3.

SPACE STORIES -~ 12/52. _ )

STARTLENG STORIES -- F/L3; Sp/bk; sSu/hs; W,F/L6; 1/LB; 9/Lh9; 7/50; 3,7,9/51;
1,5,7,12/52; 8/53. (Notc that July 'Sl issuc is missing.)

STIRRING SCIENCE STORIES -~ 3/L2.

SUPER SCIENCE STORIES —- 3/L40 (A).

SUPER SCIENCA ¥ICTION -- 12/56.

SUSPENSE ~- Spr/5l.
o ' (To be continucd.)



